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Some examples

Bibliothèque National de France – Latin 1178
Hours use of Rotomagsem - Italy 1460
Catalogued as Gothic Bartade by BnF
Calendrier à l'usage de Rouen



  

BnF – Latin 919
The Grande Heures of the Duc de Berry
Paris 1405



  

Bibliothèque nationale de France
BnF – Rothschild 2529 
Breviarium secundum ordinam Cisterciencium, dit 
Bréviare de Martin d’Aragon 1318-1450 



  

British Library Ms. Additional 50000
Oscott Psalter – f. 256v



  

British Library – Ms.Additional 24686 f. 17r
Alphonso Psaltern

c 1284-1316, The Alphonso Psaltern was intended 
as the wedding gift to Prince Alphonso of England 
(d. 1284), the son of Edward I, and his bride 
Margaret, daughter of Florent V, count of Holland 
and Zeeland.

The manuscript shows a slight cursive hand and a 
style that is more frequently seen in the later 
centuries.



  

An English Cursive 
Documentary Script from 

c13

British Library Egerton Charter 2180
Charter from Abbot of Bury 
St.Edmonds of a gift of land to Robert 
de Braybroc about 1211



  

Magna Carta is the founding document of English 
Law, originally written in 1215 as cease fire agreement 
in the Civil war.  

The charter and uses a cursive textura bastarde hand. 
British Library Cotton Augustus II 106



  

The grant of arms to the Tallow Chandlers, dated 24 
September 1456, showing the use of bastarde, which is 
typical of the 15 century for England, France and the low 
countries.



  

Basic elements of Gothic 
Textura

● The use of this script can be found in 
use from the thirteenth to fifteenth 
centuries.  

● The examples presented here are all 
from religious texts made for private 
owners.  

● Many of the legal texts from the same 
era are in a cursive (rounded) script

● The ductus (that is the description of 
how each letter is formed) shows that 
the letters are made with the same basic 
form for each stroke.  So it is the 
pattern of the ... 



  

Analysis of a script

Holding the pen - preferred position.  A good 
method is to loop the thumb and forefinger over 
the shaft of the pen and support the shaft from 
below with the second finger and the pen is held 
with the segment of each finger.  The third and 
fourth fingers are tucked out of the way into the 
palm.  This is a rough sketch of myself holding a 
pen, although there are many other ways of 
holding a pen.

Some basics of the art from many years ago



  

All medieval scripts have a constant angle between 
the pen tip and the horizontal.  This is the pen 
angle.  The usual pen angles are 0 , 30  and  

45 , with 45  being the commonest. 

Occasionally a script will require the pen to change 
angle at the start or at the finish of a stroke.  This 
requires some practice.  Another common usage is 
for the pen to be drawn along on one corner of the 
nib.  This adds a fine line to the end of a stroke.



  

This diagram shows the various parts of the letter. 
 The ascender is the part of the letter above the 
body.  The body is the main part of the letter.  
The descender is the part below the body.  The 
space is the gap between the top of the ascender 
on one line and the bottom of the descender on the 
line above.  On some scripts the ascenders and 
descenders may interact.

All parts of the layout are measured in pen 
widths, thus the shape of letter and its 
relationship to the other letters is the same as 
it is independent of the size.

This diagram shows an Italic hand with 
the space=1 and the ascender, body and 
descender =3 pen widths.



  

With a enlarged section from the end of shows measuring 
of the text

https://digitizedmedievalmanuscripts.org/ 
The DMMapp (Digitized Medieval Manuscripts app) links to more than 
500 libraries in the world. Each one of these contains digitized medieval 
manuscripts that can be browsed for free.



  

Extracts from Gaston Phebus Comte fe Foix 
Book on Hunting, 
Bibliotheque National de France 
Francais 616 written c 1380
This text displays all of the features of 
Quadrata with the spacing between lines 
smaller than the text and the regular verticals 
of the strokes in every letter.



  

red   - 17 66 121 178 233
blue  - 33 86 142 192
green - 91 108 125 142 158 177 191 208 228 245 264 283 302 323

ruling to ruling red - 49 55 56 55
ruling to ruling red - blue - 16 20 21 14
ruling to ruling green - 17 17 17 16 19 18 20 17 19 19 19 20

pen width white = 10.6

Thus showing is closer to 1.5 pen widths

Now to review one of the examples and measure the elements of 
the text.

Space 0
Ascender 1.8 shared with Descender
Body 3.7

To give a practice set of numbers
Ascender 2
Body 4

So with a pen width of 1.5mm the ruling will be 3mm and 6mm



  

The bottom line of this fragment shows the main 
issue with textura (known as the minimum 
problem).

So this word could be 
munsc- or 
miinsc- or
minisc- so only by knowing the full text can the 
word be reliably known.



  

Some text by the author without any guide 
lines and emphasized wandering

The letter examples as demonstrated in 
the presentation by the author. 

Adding explicit horizontal guides for letter 
size and line spacing to constrain and align 
the text.



  

A further piece from the presentation with 
of note the line height and line spacing 
being measured in pen widths.

Added are vertical guides with a measure of 
2 pen widths with the pen set at the pen 
angle shown on page 12.  

Here each letter stroke is at most 1 pen 
width and vertical from the previous within 
each word.  The spacing between words is 
2 pen widths.

This script is also noted for many ligatures, 
which is the merging of letter to further 
compress the text and give the texture, 
which gives this hand its name.



  

Ductus 

This is an outline of how each letter is 
written with each letter written with each 
stroke drawn separately to show how each 
letter is formed, with an arrow showing the 
pen movement.  The page is ruled with 
guidelines at 3 pen widths for the letter 
height and for the word spacing and the 
verticals at 2 pen widths at the pen angle.  



  

Sources

Gaston Phébus, Livre de la chasse. — Gace de la Buigne, Déduits de la 
chasse.  
https://gallica.bnf.fr/ark:/12148/btv1b52505055c
Magna Carta - British Library Cotton Augustus II 106 
https://en.wikipedia.org/wiki/Magna_Carta#/media/File:Magna_Carta_(Britis
h_Library_Cotton_MS_Augustus_II.106).jpg
Bibliothèque National de France – Latin 1178
Hours use of Rotomagsem - Italy 1460
https://gallica.bnf.fr/ark:/12148/btv1b55013036z
British Library – Ms.Additional 24686 - Alphonso Psaltern
https://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_24686
British Library Ms. Additional 50000 - Oscott Psalter
https://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_50000
Horae ad usum Parisiensem [Grandes Heures de Jean de Berry].
https://gallica.bnf.fr/ark:/12148/btv1b520004510
Bibliothèque nationale de France BnF – Rothschild 2529
https://gallica.bnf.fr/ark:/12148/btv1b52000996s

https://gallica.bnf.fr/ark:/12148/btv1b52505055c
https://en.wikipedia.org/wiki/Magna_Carta#/media/File:Magna_Carta_(British_Library_Cotton_MS_Augustus_II.106).jpg
https://en.wikipedia.org/wiki/Magna_Carta#/media/File:Magna_Carta_(British_Library_Cotton_MS_Augustus_II.106).jpg
https://gallica.bnf.fr/ark:/12148/btv1b55013036z
https://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_24686
https://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_50000
https://gallica.bnf.fr/ark:/12148/btv1b520004510
https://gallica.bnf.fr/ark:/12148/btv1b52000996s

